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s in Givish Karnad's Dramas

het™

Dr. Nitmala Shiviam Padmavat

L pentage 0! Ierature, culture and history

ht

LA M e ;’wh.xmm are two main famous epics of India
o . v".;

| B A geinte 1oml of lyrical drama, Performing drama is

!

« gpccﬁ‘c fcaturcs of Indian cullure since ancient cra.
e ST

At , . . .

e Brimh over India, English received as the status

U ”,1 anguage. Indian writings are translated into

,.fr,d ond
L.kh WC

jranath Tagore, Arundhati Roy, Kamala Das, Jayant

e written in several regional languages of
.ﬁdi\!

Rat ghin
tY'a Glﬂsh K

Wt 3hiy ']uJ
rclsh { jterature. Girish Kamad is popularly known for his

s 08 MOVIES 85 well as ac
se of other writings. He combins Indian myth

'} IG . .
amad etc. are popular writers on Indian

S TN
‘ ting. His style of writing drama

« ¢ferent than tho

v fiction together with his imagination in his dramas and

writings. Current chapter deals with Girish Kamad's spectal

leetures of writing drama.

Girish Karnad was born on 19" May, 1938 and lelt the

wur| e

don 10® June 2019, Tl was & writer whose major ““[”‘3?”“‘% i &

n Kunp, .
“Mnady. wian actor, film dx’tk‘éﬁ?f'o ot

- e was a pupu!ur ]

e and a Rhodes Scholar. He worked mainly in bouth

iag dra

L B okl
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19605, Girish Kamad rises as a dramatist apg i

(1 the modem era as the best Indian Kanpyg, "

qoured with the Jnanputh Award of 1998 iy s he
ary honor conferred in India. His plays are base dor
fmyih history with several social issues, Late on his

d“ectcd by directors such as Ebrahim Alkazi, g v

/\‘Yque Padamsee, Prasanna, Arvind Gavr, Saigade,

Vljaya Mehta, Shyamanand Jalan, Amal Allana, ang

As far as the matter concems of Indian cinema, Kamad

active personality who worked as an actor, director, and
n

was @

screen writer in both Hindi and Kannada cinemas. He received
many awards for his notable work in Bollywood as ‘Padma Shr’
and ‘Padma Bhushan’ by the Government of India and won four
‘Film fare Awards’, of which three are ‘Film Fare Award’ for
‘Best Director’ - Kannada and the four times ‘Film Fare Best

Screenplay Award’.‘

Girish Kamad is not only popular in Kannada writing but
also known as good Indian English Playwright. His famous plays
are Yayali, Hayvadana, Nagmandala, Wedding Album, Tughlaq €i<.
His wriling consists of historical themes and Indian myths. His

writing techniques of drama are as given below.

3 ; tre dramas
E‘*ﬁ Girish Karnad has used historical themes 1 his dra

Diwan
; / Tughlag and Tale-Danda are two best examples of It :
, L, Ginis
Sing Bajeli writes on Kamad style 25, “As a playwright

«sc.am/

{ r\;ﬁ
Nutan W‘a =4

.QKLU'}:J Lo iand
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f
ical | nsights on Giriyl Karnar g1, Plays
(r

Gl an indelible  impaey
e

on
W

the history of
iy dramaturgy. e wyg rooted in ghe cultural

T il with o deep undertant:
s S0 P understanding of Western

fren crafl. i »

N\“ -hL'“C‘\ Nld | 18 lwo pl

\‘h ;\L\‘l

ﬂy.‘%~7'ughlaq and
;ﬂ“‘“ have helped redefine (he fyrm and structure of
o

A Tughlag has thirteen seene drama. This drama
(AL “ v
i Al

pcuses N the historical incident of 1441 Century
| \ > b
"n aler. It is not only historical play but also a
Rl

My, T reflects the:contemporary politcs of 19605
"y
4 iy, 13, June 2019)

N
¢ Hhind¥

e play Tale-Danda is written in 1990. Kamad selected
e Of mandir-mandal conflict. The play draws paralle]
E:wn e socio-religious political and economical condition
b was existed in the 12th century AD. during Bhakti
\ement presents more gruesome aspects of Indian history. In
ory, during the 12th century A.D., the mandir-mandal conflict
s ensling in Indian society at large scale where Basavanna

“winagined the casteless society. The play Tale-Danda is the

Worica) baseg history on the life of Basavanna.

. We found {he theme of political power and political
s iy Giri

h Karnad's drama. Further, we can say that in

‘Nl S et
rays of Ka . . c-\..:‘\-' -
P Mad, there are demonstration of the politics of ¢
) A |
" ty, " Constant ang hymg
g
}""ﬂr.c Of Womf‘h i

|
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PRINCIPAL

Nutan Wahavidyalaya

SELU. Dist =

CriticslInsigh, on G!rt;;h K .
joves NI 100 1UEh and caeg iy

ararehy, the political Power fgg it g1
women el 528, they do gy b iy
apen therr mouth againgt 0 ang h

not motivated by men. This y,, foung with Unlegg

W he gy, L0
od 3 mOthT as- s dmplc .
gnd his SI€p 5 the Sulyy, S stepy of§y

much about the Sultan on gn doang o, 1 Yoy

the oy,
found the criminal mind to iy Sulian ; s gy T 334,
e
a5 2 punishmen by Sty o Slore 1
13 bupsc
by the Sultan and she is stoneg {0 death, Themg g DL:.,.“Q
300 pet

death for this crime

{he murder of the Sultan's advisor i her Jus -
“

3 Sulm §\

GG aways been o part of Poliyes We loemg

power over the Sultan, not her Joye and care for g,

the exploring of caste, in the play Tale-Dandg by Kama

As mentioned above, male dominating society does o

allow female to raise their voice in the family, sare e
power 18 used in the society, religion and so on. This there s
also found in Tughlag, the Sultan has combined politics wed e
religion. He had made mandatory that every Mushm shodld Fﬂi
Namaz for five times daily. He was in belief that he Mashes

, J S'.\\F'\"l
Hindus should be treated equally. Even, he bl 56

: e of i
: i the pfue ¥
incrimination done by Muslim on the Hindus

i o 0
o i ?
dJ'una we copie close

yavau

In Kamad's play /2

e wdplf
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qpmunity Devagy
.. ¢0

Pagp: .
. my
‘hﬂ\‘n h'{a i.e. blacksmnh, AS a m
. tal.

0

33
sgﬂﬂf Les Devadaua and Padmlm H

ﬂ ,
o 4 commences all actig
"

i

B s and Padmini, thOUgh hc ]
P

$ friep

Girish Kamad's wyiy;, foc

use :

| ich " fuhe tme Ofpohtical
. o in India which 15 the Pt
P

the cl

Same
Devyap; and Shamig

&5 and Caste
cimination so the reflectiop of the
i3

€an be foung i, his
wne. In Yayati,
Jiing-

hta are friends by

ermishta belongs the Rakshésa Commup;

50 she is treated a5
e slave 10 Devyani, Noy only the Society

but also the father of
| Smishta told her to be aslave of Devyan;,

In the play Ta

e-Danda, the class-discrepancy and caste-
Giscrepancy is at centre. When ‘Mandal Commission” publisheg
iscre

| d it brought a lot of agitation among students. 1y
IS report an : 1Sm in
= hat, after the Baban Mosque issue, the secularisn s
N at, a i ; 18
dition 1g 1 r and Kamad wrote Tale-Danda on
hdia was in dange

t h 16 g Of ]aJE‘D(”mu UlLS 10

' . ich he
h n ingayatism in which
t and a new sect L\ngay
| emen
ESla_hS a mov

wnities should
le from all the comn u
PR g comes suceessfu
tXpects that the W - The movement be .
St hmin girl and a cobbler boy take
| > ahmi
tncompa'% 5 .en B Brahm
i 2% lage co .
e i Manchanna Kramita
it King Bijjula’s son),
adeva (R

ormis &lld Ul}m\.\ ) d
nr m ‘ KX mir L!C

r
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e 3 layy

ANt Py .~ phatt oppose the movemeny, Soviie
=D N pamoda™ ioes

< /O ovc,whclm the movement of Sharanas.
‘ 0

(a the play, The Fire and the Ruin, the caq, Systen
IS

cused on by Karnad. Arvasu is in fond of performing |

. 0
Is0 ; : 1
0 sctivities. But he is not allowed by his brother Paravas

draﬂ"‘“ic :
i assumed that only the persons belonging 1o lower Caste

omm‘“‘“y should participate in dramatic activities. In the

ologue to The Fire and the Rain, the aclor- manager requests

paravasu to allow Aravasu to perform the play because he s In o
short of an actor. e tells Paravasu that the sons of the Bharata

were the first actors in the history of theatre. They were Brahmn

put lost their caste because of their profession. Arvasu, the

protagonist of the play, loves a hunter girl Nittilai but the

marriage does not take place. Nittilai is forced to marry a by

from her community. When Nittilai runs away with Arvasy, she

is killed by Nittilai’s brother and husband. Yagna is organized for

rains but only Brahmins are allowed to enter to the yagna place a

In the plays of Girish Kamad and Vijay Tendulhar.
sometimes the suppressed people accept the age old tradion but

. e cvsient. In
in some of the plays they react and oppose the caste 53
hrowing

. ‘ B
Yayati, Sharmistha takes revenge on Devayant by "
S

. - ) ‘ h‘( hu
Devayani into the well and later by molesiié i B
Bmhmlﬂ
Y yement.
well as from cobbler community Join the mo In T

I . life- anncf,
girl is ready to accept a cobbler boy 8 her hie-P

Yayati In Tale-Danda, the people from Brah
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& I Ny 1, A ey,
SN Y Teaduy, g 1,
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0 (Res TOVENEC on ghe Wum .
f }.”1!“ ' lr"]mmq r " )
o : _ 0N
M gem I Aanvadoy At " LELI T
el Ayl
Al C

(_‘ﬂ'”""’ Insighty ('fﬁrh},\ —

,, [}
o i D community by gy i
' MWLCTS Q) \
This. (e of palitics, Polilical sty In th
‘ € SOg et
e awiem 10 swenal struetyre have b ‘ /
st o SCICC!Cd
; 33 (he
o Kamad his dramas, |
LK

kamad portrayed different types of female characters
., st dramas. In Tughlag, we find that the  femyle
qacers & the vicims of power even though they belong o
et $0X10-CCONOMIC backgrounds e.g. two of them (Mother
v e Lady) are defeated mothers who must have tears over

ner Jost sons Both remain nameless.

Karnad has shown through his dramatic world how
mbet ard son can have incestuous relationship in Tughlug, wile

S¥lned 1o have extra marital affair if her husband is physicatly

¥ . :
o Hoyevadung; and an already married woman has 2l /

ins g permission to offer herself 10 her previous lover if pRH‘-lCW*L 9

Shh 0 The murder of an Mahavidy2'&re

L sy away from her for & long bine [he mhi v ‘iléLU' Dist. Parghant
{ ust of s 3ieP :

: 1S advigyy by his slep muther i3 bevause ¥

T oward. o has desire of
e - s Tughlaq. In Jayavedund, Pads

lhn hhk‘L.‘ (IR, .. a1 Vanild Shc wunls th
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4 to [ulfil her sexual degire though

1§ i

/k 0\3\ 1) ho of Kap!
“1 8y | avati. Yayali-and-Sharm:
K*\\fﬁ;ﬁmstrons  Pevdata.In Yayatl, Yayathand Sharmy,
NGRS wi R e i e
o arf"'d ¢ their affair. Morcover, they are alloweg
)

1

dre fieyf

i
o gy

[’unishc
muﬂ‘cd

. Nagmandald, Rani s treated very badly by
! g7

Appanna. As per Indian traditional methog S04
' d

ht . oe has taken olac
- 1age has taken plac N she wac
e RS marriage h: place when she wag 4 chilg

gtri
Aﬂc[ l] . I ' .
pome- Though she 1s married with him, Appanna does Nt give

«e natural maturity period, Appanna brings her 4 his

her the rights of a wife. She is always locked into the home whep
he £0ES outside to visit concubine. He comes home just 1 et

yath and dinner. Rani is the victim of bad traditions and cystomg

of Indian society where female are treateq inhumany by male

Kamad on the contrarily in the same drama Nagmandal,

Kappan'}a» the son of Kurudayva is always busy in taking care of
his blind mother.

History and myth are the basic themes

' which are used by
Kamad in his dramq. The appe ‘

e arance of Lord Ganesh in
a ) 3
yam ana, the theme of Indian myth in his drama, Yayari the

sts the Indian myth in the title, These are

} Psychology is concern with the dream

al, ad; 3
Kamag i Tughlag deals with the psychology of

allainme L
Winmens 4, highlight the gap between the

Nutan [/25 vidyalaya: |
SELU. Bist, t ar

e
Llahte

 become a Sultan (as he dreams), even
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J e retaionshy of e fam)
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ither of brohey
ot i wlled his Gather ang brotly
I | ”

T when | )
ad for iy bt fy him th

Rt " mothet felth
i I \‘\

y \"l\ ‘ ‘. '
S pertant than family relytyops l'ven he
o :‘\\i ‘ '

! e Shetkh Iman. Wl i, s
At :

R

: A e and greed of politic

-\\‘\\ L

Cpolificy)
killed fhe

for W3 greed of

al power made

\

| ; I““h“m‘ activities that e could not marry an(
: 1
_:\\
N W

S Finally, he temains alone and lnncly,
N

e ather handin Tale-Danda, Karna has strongly
e b

e famuly concept except the family of Jagadeva and
iV

e hng. The pover of poliis and the relationshi of e
alh e Mes

yan sidrby-side or he part of revenge between famyifes i
by T

b nsychological issue used by Kamad ip hig plays. Same
E e IAUN (!

| g, Sovideva beats his father and puts him in the prison.
‘ :0‘\ difference 15 that Sultan killed pis father while
f 5;3,},§,5._.\»a impnsoned his father, The King Bijjala is not salisfied
i bis son Sovideva but later he not only imprisoneq hjs father

el bt mo

ther Jagadeva also. The psychology of having the

e Prulking is the theme used by Karnad in his dramg

Love, sex and contemporary w
‘h:r..ad & the y)

% “"-‘ "

orld is also selected by
me of his drama w

R i e
TSRS L e

riting. The binth of PN

16»"9\“&\;3‘ anl
Aty : Bete . phat
- Man with man head ang body of horse, is the Nu’ﬁ?““‘ ey PORT

a Idnm]d

. 3 nraa

3 » 2 cel
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. who fights for their existence, These two \ o 7
U one group who fights for women's freedom

: ““\ Cand (heir frecdom, The audience fined that in
. hH ot expression (o the women's inncrmost
:;,,,1. ‘ agh padmini. The [reedom i given to man to
i g on s isresses as he wants, he likes or he can.
i | woman i our socicty is not allowed to have

X

@ ¢ ;\»ﬂ““?‘ pusband. This controversy creates a question
Dt on that males dominating socicty never think
iu”’d‘\lfe of a woman. In Kamad's dramas we
et icd proach with the representatlon of Padmini's
* Mm 55 desire of sex with multiple husband. Further,

ghk h

,-w ed the {heme which establishes that women have

,w\
: ancient €ra and this modem era too, but they
40%1'5

el e a Draupadi in the current era.

Thus, The USE of mythology, the selection of plot and
pyer for drama from history, love, sex, desire, dream,
mence Of political power than family relationship, socto-
anmical discrimination €xisting in Indian society, gender

temination, traditional and modemn society €lc. major 1SSues

{ . X
thtrayed as the main theme of plays by K arnad in his drama.
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